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My Friends,
Thoughts on Choir Recruitment.

“Now I plead with you, brethren, by the
name of our Lord Jesus Christ, that you
all speak the same thing, and that there be
no divisions among you, but that you be
perfectly joined together in the same mind
and in the same judgment.” 1 COR 1:10

Recruitment of new choir
members, it seems to me, iS not so
much a ‘bringing-into” the choir of
new singers; it is more like joining
together and, in turn, our joining as
one body with Christ.

A common mantra for the choir
concerning recruitment is, “ask for
participation” by approaching a
targeted individual. There are
certainly persons in the congregation
who would never join a choir unless
they were first asked to join.

Asking for participation is never a
bad idea, but in reality a person
chooses to join, and may be in fact
chosen to sing by our Lord. It is a
ministry of the church and not unlike
other ministries, a person selects the
ministry

My reflection on this issue began
when another choir director
approached me about our
“recruitment” efforts since the church
at which the director served was
having problems attracting new
members and retaining established
ones. (We’ve been fortunate lately in
that our choir membership has been
on an up-swing curve.)

I want to make absolutely clear
that sitting around passively while we
wait for potential choir members to
receive a “call” from a higher
authority to serve is not what I am

advocating. Of course, we should
make an effort at out-reach!

We usually make such a
recruitment effort on the first
Sunday in October which has been
set aside by Archdiocese of
America as National Church Music
Sunday. On that Sunday, we even
distribute business card-sized
“invitations” to join us in the choir
loft. We take annual photographs
and find other ways to bring our
mission to the notice of the
congregation.

Perhaps more importantly, a
more persuasive recruitment tool is
to sing and chant with great beauty
and expressiveness. More than any
other thing that we do, people will
be moved and motivated by what
they hear. So it becomes important
to us to sing the best that we can;
we want our praises to be
acceptable to God foremost. That
our praises to God are inspiring to
the congregation is definitely a
worthy goal. The old adage, “you
attract more bees with honey than
with vinegar” seems appropriate,
doesn’t it?

How we appear to others can be
a benefit to us. We wear robes to
“equalize” our status before men;
neither rich nor poor are excluded
from God’s service. The robe is our
“vestment” and a symbol of our
service to God. Should we remove
them prematurely, do we deprive
ourselves of our group identity and
our being “perfectly joined together
in the same mind?”’

It’s worth some thought...
Robert Paul
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February 28th 1st Plagel Tone  Tov cuvapyov Aoyov: Eternal with the Father...
Apol. ‘Opbodotiag 6 pwaotp O light of Orthodoxy...
Kont. TnA Otreppdyxw To you as champion...
Megal. ‘ETri ooi xaiper All creation rejoices...
March 7th 2nd Plagel Tone  AyyéAikdi duvapeig: When the angelic powers...
Apol. Zwaoov, Kupie Save O Lord Your people...
Kont. TnA Utreppdyxw To you as champion...
Tris. Tov otaupdv Zou O Your Cross do we venerate...
Megal. ‘ETri ooi xaipel All creation rejoices...
Koin. ‘Eonueiwdn é¢ Auag
March 14th 3rd Plagel Tone KartéAuoag 1w Z1dilipw: O Lord by Your sacred Cross...
Apol. Taig Twv dakpuwv Like warm and gentle raiin...
Kont. Tn Utreppdyw To you as champion...
Megal. ‘ETri ooi xaiper All creation rejoices...
March 21st 4th Plagel Tone E¢ Uwoug katiABeg: From on high did You...
Apol. ‘Ev ooi, MATep, dkpiBwg In you, holy mother Mary...
Megal. ‘ETri ooi xaiper All creation rejoices...
March 28th Palm Sunday-See Separate Liturgical Listing
Holy Week-See Separate Liturgical Listing
April 4th Great and Holy Pascha-See Separate Litrugical Listing
April 11th Apol. ‘Ecepayiopévou ToU PvrApaTog
Apol. Xpio16g dvéotn Christ is Risen...
Kont. Ei kai év Tdpw O Christ our God...
Megal. ¢ TRV @aeviiv Aautrdda You are the shining light...
Koin. ‘Etraivel TepoucaAiu Exalt in the Lord, O Jerusalem...
April 18th 2nd Tone Orte katABeg: When You descended to the realm of death...
Apol. Xpio16g avéotn Christis Risen...
Apol. O evoxnuwv Twone The noble Joseph...
Apol. Taig Mupogopoig yuvaigi The angel stood by the tomb...
Kont. Ei kai €v Tdpw O Christ our God...
Megal. O Ayyelog €Boa The angel said to her...
Koin. >wua Xpiotol Body of Christ...
April 25th 3rd Tone ElGppdivéobw 1a olipdvid: Let the heavens rejoice...
Apol. Xpiotog avéatn Christ is Risen...
Apol. AmoaToAe Gyie O holy Apostle and Evangelist Mark...
Kont. Ei kai €v Tdpw O Christ our God...
Megal. 'O Ayyehog €Boa The angel said to her...
Koin. >wua Xpiotol Body of Christ...

ol ™ [ r
Hymnographer Series it rr "'“‘?:\_“""‘t\_"'i,"‘ 2= "> Sample of St.
E;; wom ok dz & ®m ® x =z & ®w & & ¢ ¢ John’s
. - RN 4 - compos'ition,
St. John Kukuzelis ey} ot i B R e T 27 X
4 ’ eloodov 00
Appispéns”

P 111_:11\.&1!]_] E 9% B © Ta @ X
October 1st from the Vespers of Compunction in Byzantine Notation

The Saint was born in Macedonia probably during the 12th century. During a search for talented students by the
Imperial court, John was discovered and taken to Constantinople where he quickly became the favorite chanter of
the Emperor Comnenos. His name, “Kukuzelis” came about when he was asked by students of the imperial school what his name
was. He did not know the Greek language very well because he was of Bulgarian birth. When his classmates asked him what he had
for lunch. He replied, “Beans and greens,” using the Greek word for broad beans, “kukia,” and the Slavic word for greens, “zelie.”
In jest, his classmates began to call him, “Kukuzelis,” by which name he was known forever after. As an imperial favorite he was
much troubled by his desire to enter a life of solitude and prayer which was not compatible with court life. By stealth, he entered a
monastery on Mt. Athos. The Abbot there, pled for forgiveness for John with the Emperor, and John was permitted to stay at the
monastery where he gained considerable notoriety for his humility and chanting. He was visited by the Theotokos on two occasions
and was granted the spiritual enlightenment to be able to discern the hour and day of his own death. He passed into eternal life on
the first of October.
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Vocal Wisdom

Maxims of Giovanni Battista Lamperti

“Do not form permanent habits of singing until
voice and breath are fused together, and all energies
are coordinated. The difference between speaking
and singing is continuity of vibration and energy. In
speaking, momentum is constantly arrested; in
singing, never.”

(Lamperti, (1839-1910) has been described as “the last master of
the old Italian manner of singing.” He was a teacher of the Bel

Canto style of singing. We will be examining his maxims, from
time to time, to apply them when possible to our choral singing.)

Palm Sunday Luncheon

=)
v This year, as always, the choir will be hosting

the Palm Sunday Luncheon. The choir officers are
working hard to get several bids from different caterers to
obtain the best price for the tastiest fish luncheon around!
We will need all choir members as helpers, servers, and
set-up/clean-up crew.  Please offer your assistance
enthusiastically and with love.

Tho1ks!  Choir Officer Elections Held

We would like to sincerely thank the outgoing Choir
Officers for their diligent stewardship of the choir’s
business during the past few years. God bless them all!
We wish our new officers much success! Thanks!

Byzantine Musician Series: Authentic Signature

The topic of Byzantine church music is complex; so much so
that many treatises have been written on its nearly innumerable
facets. The below quote is interesting in a very contemporary
way:

“Most early Byzantine composers were content to practice their craft
anonymously in the service of the Church. Their names are unknown,
and in their musical techniques a similar impersonality prevails. The
early chants tend to be built out of little twists and turns of melody that
everyone had heard and used for generations. The word composing
actually means putting things together, and that was essentially what
the Byzantine composers did. They arranged, adjusted and stylized from
a fund of age-old melodic bits and phrases that were active in the
communal memory. Therefore, when a "new” melody was created, it
was often not entirely fresh and original. More frequently it was a
refinement of some existing strains. It is for this reason I said earlier that
impersonality prevails not only in anonymity but also in musical
techniques.” Excepted from A Brief Survey of the History of Byzantine and

Post-Byzantine Chant by Dimitri E. Conomos—Oxford University

Simply put, modern Greek Orthodox musicians still employ
the same technique of “authentic signature” when arranging
hymns for liturgical use; the same basic tones (or melodic
segments) are re-used, albeit with “new” embellishments. Many

Rehearsal Schedule

Tuesday, March 9th 7:30pm

Tuesday, May 4th 7:30pm
Tuesday, May 18th 7:30pm
Tuesday, June 1st 7:30pm
Tuesday, June 8th 7:30pm

Tuesday, March 2nd 7:30pm

Tuesday, March 16th 7:30pm
Tuesday, March 23rd  7:30pm
(Sunday, April 4th, Great and Holy Pascha)
Wednesday, April 13th 7:30pm

composers also add polyphonic, or choral, elements to
the essential melody as did Desby, Zes, Anastasiou,
and Regos, among others, further transforming the
original Byzantine intent for the chant. Polyphony in
Byzantine Chant has been more or less common for
over sixty years in America. There are those who
would like to return to the older chant formulae; it is
not clear to what degree. We watch the back-to-basics

movement with much interest!

The truth is that many people wait to be asked to help or join in
a group. A select few will offer their services unbidden, but they
are the exception. We need new choir members to continually grow
musically and enhance our sound and repertoire. Chances are good
that the only way these new members will come into our ranks is if
you ask them! If you know of someone who has singing ability and
a willingness to give time to choir, then please, by all means, ask

New Members

use this beautiful music. It will be sung on occasion in

New Music

We try to introduce new music into our repertoire the keep the musical experience at the Divine Liturgy fresh. In the
near future, we plan to add a new "Ton Evlogounta” at the dismissal in the Liturgy. This hymn asks God'’s blessing on
the celebrants of our Liturgy (the priests) requesting “many years” for them in the performance of their duties. We also
are working on, and will add to the Liturgy soon, a new arrangement of "Fis Agios.” This arrangement, by Frank
Desby, is actually more than 50 years old, and not new in that sense, but new to us in the sense that we are going to

Greek; most often in English.
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